change. You had to be well prepared and
know the scores or piano transcriptions
because he was extremely competent and he
hardly ever sang a song or an aria the same
way twice. Now, I knew his repertoire so
well that I could follow the movements of
his mouth and I think that was very important. I never conducted any opera performance with Jussi, I was too young then. Nils
Grevillius did that in the first place, then
Herbert Sandberg, Kurt Bendix and Sixten
Ehrling;' Bokstedt related. However, he conducted a few ofJussi Bjorling's phonograph
recordings3•
The last role Jussi studied was Otello
that he was scheduled to sing at the Metropolitan Opera during the season of 1960/61.
Jussi worked on it at Siaro with Berti!
Bokstedt, "and it was a fantastic experience,
of course''. We can only regret that nothing
from that studying work was recorded.*
Berti! Bokstedt died in 2010. ■

Carl Friedner is a former producer of radio
programs about music and musicians at the
Swedish Public Radio Company.
*Editor's note: The Jussi Bjorling contract with the Met
for 1960/61 mentions Radames, Rodolfo, Turiddu,
Pinkerton, Des Grieux (Manon Lescaut), Cavaradossi,
Manrico and Faust. Jussi is known to have discussed
recording the role. This is the only known reference to his
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This review was published in the Italian
magazine "Musica" in June 2013. I hope the
contents will be ofsome interest even though
they were conceived for music-lovers less
well-informed about Jussi's recordings than
the average reader of this Journal.-s.h.

actual work on Otello.
A Jussi Phonography (IBP) nr 5704, 5803, 6003.
2
)BP nr 240_
3
"Till Havs", "Sangen till havet''. "Visa kring slanblom
och manskara" and "Jungfrun under !ind''. 30 september 1953, )BP nr205 - 208.
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JUSSI BJORLING "In Concert in Finland
and the USA'.' (Music by Sibelius, Wagner,
Grieg, Nordquist, Tosti, Sjoberg, Mascagni,
Puccini, Bartlett, Rossini, Denza, RimskiKorsakov, Geehl, Gounod, Handel, Schubert,
Strauss, Bizet, Rachmaninov, Giordano,
Morgan, Verdi, D'Hardelot) Piano, Harry
Ebert, Frederick Schauwecker. Various
Orchestras and Conductors
BLUEBELL ABCD 116-1 (2 CD)
ADD 142:45
GOSTA BJORLING Music by Wideen, Enna,
Sylvain, Benatzky, De Curtis, Schrader, Soderman, Lindwall, Straus, Prins Gustaf, Coates,
Gastaldon, Puccini, Verdi, Wennerberg, Bixio.
Various Orchestras and Conductors
OAK GROVE CD 2029
ADD 74:25
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he Swedish label Bluebell-founded
in 1979 by Frank Hedman and further developed over the past twentythree years by his courageous widow Hanna
-has contributed more than any other in
familiarizing opera-lovers with some of the
less predictable aspects ofJussi Bjorling's
art, and in particular with the many radio
broadcasts that lay hidden in the Swedish
Radio archives. The rediscovery of complete
performances of operas such as Romeo et
Juliette, Cavalleria rusticana, Pagliacci and
Rigoletto at the Royal Opera in Stockholm
proved particularly revelatory. Now Hanna
Hedman has terminated her work with
two CDs devoted to largely unpublished
live recordings (restored to exceptionally
vivid effect by Seth Winner), in which the
tenor maintains the high artistic standards
which so impressed in earlier releases. If
one excepts a relatively untraumatic crack
on the top C in "Che gelida manina" (an
otherwise fine interpretation recorded in
Detroit in 1940 under the leadership ofEugene Ormandy) and a somewhat muscular
approach to the climaxes above the staff
in a Finnish recital in 1955 (nine pieces
accompanied by Harry Ebert), the Bjorling
we hear here is at his very best. Even in the
radio concert with Ormandy (Ford Sunday
Evening Hour), he quickly makes us forget
his faux pas with three songs that were
rarely featured in his concert programmes:
Bartlett's "The Dream" (where he surpasses
Caruso in the gentle warmth of his phrasing), Rossini's "La danza" (sung in Swedish but with a dexterity that delights the
listener) and an Italo-American version of
Denza's "Funicull, funiculii;' in which occasional verbal fudgings are amply compensated by the rhythmic and harmonic verve
of the performance.
Eight years later Bjorling offered
the audiences of the Bell Telephone Hour

(NBC) his only English-language rendition
of the Indian Guest's aria in Sadko (graceful
indeed, though less refined in detail than
the Swedish-language recording made in
1936), plus his first public performance
ofTosti's "L'alba separa dalla luce l'ombra"
(where he successfully emulates Caruso's
phrasing) and a version of"For You Alone"
which brings this very Edwardian love song
by Geehl and O'Reilly newly to life.
At the end of the second CD we come
across "Ladonna emobile" and the duet
with Gilda from Rigoletto, recorded during
the Ed Sullivan Show in 1957. The video (not
yet available commercially in DVD) shows
us how at ease Bjiirling was in portraying
the Duke. The audio version included here
highlights the occasional verbal slip but also
the tenor's boldly extrovert phrasing and
golden tone (Hilde Giiden on the other hand
proves a somewhat affected Gilda).
Much of the anthology is devoted to
two 1955 recitals (in Helsinki and New Orleans), plus a concert with orchestra in the
Finnish capital devoted entirely to Sibelius
in 1951. It is with "Flickan kom ifran sin
alsklings mote"-accompanied by the Finnish Radio Orchestra conducted by Nils-Eric
Fougstedt- that the first CD opens. And
one could hardly think of a better performance to convince anyone still doubting
the greatness of Bjiirling as a singer and
interpreter. The same superlative standards
are maintained in the other three songs
- "Sav, sav, susa," "Var <let en drom" and
"Svarta rosor"-the first of which is featured
also in the recital recorded in the same
city in January 1955, where the singing in
Sibelius (this time he includes "Demanten
pa marssnon") is once again unmatched in
its beauty, thanks to the evocative eloquence of the soft singing. In forte climaxes
on the other hand one senses a slight strain
above the staff (this time 'Talba separa dalla
luce l'ombra" is much less overwhelming
in its vocal refulgence), even though all the
notes are reached easily enough and firmly
sustained.
In December of the same year, in New
Orleans (Frederick Schauwecker accompanies), we hear Bjorling once again on top

form: much healthier vocally than he was
in the very similar recital recorded live by
RCA at the Carnegie Hall a few months
earlier. The evening's programme includes
a more poetically intense performance of
Tosti's "Ideale" than the one Bjorling made
in the studio three years earlier. "Amor ti
vieta" is quite remarkable for its poise and
flow and his singing of Lieder by Schubert
and Richard Strauss rivals the recordings
of Richard Tauber. Hardly less remarkable
is Rachmaninov in English and Orlando
Morgan's "Clorinda": another rarity (for
Bjorling) that gains here an unexpected
freedom of expression thanks to the piano
accompaniment.
Bluebell don't offer any texts of the
songs, but the essays in the booklet, written
by Harald Henrysson, Jack Belsom, Yrsa
Stenius and Seth Winner, are of absorbing
interest.
Another collaborator in the Bluebell
project is Christer Eklund, who is largely responsible for the Oak Grove CD devoted to
recordings by Jussi's younger brother Gosta
Bjorling. A versatile tenor who made his
operatic debut in 1937 and was a member
of the company of the Royal Opera in Stockholm from 1940 until his death in 1957:
he performed both major and minor roles
there, and can be heard as Ruiz alongside
Jussi's Manrico in a Trovatore led by Herbert
Sandberg. Having studied in Italy in the
years 1935-37, Gosta had a surer command
ofitalian than his brother and one appreciates the verbal incisiveness, as well as the
ease of production and elegance of line,
revealed in ample extracts from a Rigoletto
conducted by Lamberto Gardelli in 1955,
where Gosta's Duke is heard alongside the
splendid baritone Hugo Hasslo. This role
however was well-suited to him only in
relatively small houses, for Giista lacked the
extra reserves of power that were available
to Jussi. He too was very musical, however,
and his ingratiating timbre is used to pleasing-if not always highly individual- effect in the lighter repertoire featured here
(including Gastaldon's "Muska proibita;'
apparently never sung in public by Jussi),

in recordings that cover the entire duration
of his career. These recordings have never
been published before in CD, and equally
unexpected is the performance in Swedish of the Italian song "Parlami d'amore
Mariu" by Jussi's older brother Olle Bjorling
(1909-65), inserted at the end of the anthology. His too was a voice of superior quality,
which could not be used in the opera house
owing to the disfiguring effect of the rickets
he suffered from in childhood. ■
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